Vis-a-vis

an interactive monodrama for voice, electronics and

music: JOSGph ROVAN
text: Rainer Maria RILKE

PRELUDE real-time video
)
1) eustseeront:(2Y (3 (4) (5)  .(6) G (8) _(9) (10)
QLIST o 1 A A D A 4 N/ N —/ ! —~
(Initialize electronics)
A ~
) 7. - f - f - 1 -
voiee G i i 1
STAGE DARK, VOCALIST ONSTAGE
.. . ice fra
n N TEXT: clear, then slowly disintegrating... voice fragment
\J | |
DsP | A = e —
o
"Habe ich es schon gesagt? Ich lerne sehen. Ja, ich fange an..." n—
\
A ~ fragmentary voices \\
\J
¢ = 1]y —
N 1}
A\SYJ T T
) ambient, barely heard — \\
Synthesis n —_—_—_ \
~— !
) A— \
H6): - -
d |
DO
| LIGHTS UP SLOWLY.. | I. "Ich lerne sehen..." (<50
aust (D) {12) ) 19
’7\ world-weary. . . ——5——
.. r— 2 — <  —
N e I — A A I PN I I I A I PN [ A
\a\} = 7\} 7\7 7\/ | | \} \} | AY — 7\/7\}7 — — — — | | — | \) | AY /‘Rf. \}
o @ @ j I’ \—/i bivi o__® o o ® o_70- » hjvj 'vi'\b vj \L_‘/-/
—~— . R —~—
High spectral wash... Ich ler - ne seh - en Ja, ich fan - ge an Ja Es
[a)
\J
DSP| A
ANV
o

IR
ofe

Synthesis |

O

O O O O O




N

VIS-A-VIS / Rovan

(17)
—/

(16)
-/

(15)
N

QLIST

M 2
LT .w
£
LT
M o ] o
==
L4 =
== = s
vy B
M
2
E
&
_ &
umﬂ k umﬁ O
e
ey W
o I -
i’ ~y
e llee e
v = = == = =
L L1 = -
™ 3
A .mlv
o . 3
e 2
LITTTTe =
3
<=
Liv
LHHT
T =
wdy m |
o o
]
P
Jiid
T =
Fn' g
Y 4
J
all ik
i hav 0 Mw 0
“NCre NG NCe A:
[aW
wn
A

Synthcsm}l

(21)
N

(20)
N

(19)
-

(18)
-

QLIST

lgy| At
i /S
~y 0
g
E
hf £ g
\IAW T =
\ o6 o
Lz
EE N
i sji
e
He
I :
i
115
e
e 1 &
/ )
W)
1)
4 [ ]
o A=
% ™ g Z
o g ol o
0N
"N NGO NGO &/
[aW
%]
=)

Synthcsm}l




N

VIS-A-VIS / Rovan

(25)
N

(24)
N

H@

(22)
N

P4
T =
g
i =
| S
] %
mE olflo]e Q9
N g N
a H
—_alla
S u
IR N oliele efe
1™ 1™
ﬁ 17 g
T &
I
] I )
AT
ol
) -
4 13 8
T
o 2
LN
/ Vo5
e 5 .
~= | o
) % ; 1tge $ g
R
S ~y
ITTe
= = =
Y
)
[
)
.
.
!
7’ 7 ===
[
g v ||
)
crm £ S
2 N
>
2
=
. = ===
“év g <
SoNCre e aNEe ﬁ:

QLIST

Synthcsm}l

(1)
N

(30)
N

(29)
N

27)  (28)
N e

(26)
N

NEY
4 17 E = =
Hins E< S
“‘0 - -7
== =
L I
\\Aimv _
R
W TTTe
IS v
&%
g
¢ =
W Wl 3
v mé 2
\ 5
KN E
Ll E I
.AHA,. m
LIeN
S —
I~
voo] % 0|m
- N
. 2 /|
Qlll g Q o (N
( PEQAD
el B [
ﬁ .r\\_ |vﬁ [y
IS . LN
ﬁ o ﬁ ~
w\\MW < ~
M o
@ wo Q0
1™ N
N
w\\Auv 1 ~ ~y
;\HA.
ha)
Hy 2
@ mv boo |m|
0
KN
1™
- ; i
Nge  NGe G @A
> —
= £
1S4 g
w2



VIS-A-VIS / Rovan

QLIST

DSP

Synthesis

(4) (33)
N Ny

®

QLIST

DSP

Synthesis

tzen QLIST SECTION CHANGE
(AUTO > 2 sec. --> SECTION 2)
n harmonizer harmonizer freeze harmonizer fade ———
y.a
N I 1 I3
" bo- —o0 OO0 —— | ——
n.
- he ambient spectra ambient spectra fade ———=>
n L e P P
p o
[fan -
A\NV )
DY)
O O
O O
O. O

IL. "For example..."

() (LTS FULL
-/

(2)
N

(3)
N

AO Speak clearly, address the audience .

\J

Y. -
N
o

For example, it never occurred to me before There are multitudes of people, but there are many more faces,
how many faces there are. ~ consonant cutter / fragment assembly because each person has several of them
AN (approximate realization -- repeats ad libitum, varying, until CUE 3) resonant sibilance tracker (shadows voice)
> e —————

0 I N e K i S —

p - - N NN D) N X 0l | I —

) Vv —

e | T 1111 O O B

o 3

. -
N

ANV

D)

Men - schen
4}/ D




VIS-A-VIS / Rovan

QLIST

DSP

Synthesis

QLIST

DSP

Synthesis

®

®

®

43 )
H
Y
P -
[ {an
A\SV

consonant cutter / fragment assembly

(repeats ad libitum, fading...)

Oh, there are people who wear the same face for years;

naturally it wears out, gets dirty, splits at the seams,...

resonant sibilance tracker (shadows voice)

@

®

®

46 ~
A .
\J
y. 4 - -
N
o
...stretches..like gloves... ...worn during a long journey.
resonant sibilance tracker (shadows voice) consonant cutter / fragment assembly (repeats ad libitum, partial fade)
[a —— N N N
\J — I N N N XX N c)ﬂ
s — = 0—vv N S =
A\SY T —— 1 y v X v v /] I |
' T
I ———

n 33— 3
v —
y ] (Y] — . =
{r~—| — 1 . .
ANV ] ] ] ] ] ] ] ] ] ] ] ]
PY) 4 Yy v v v 4 4 4 4 4 rvoyy y v 4

es bricht in den Fal - ten like gloves worn du-ring a long jour ney

v




VIS-A-VIS / Rovan

QLIST @ @
\_/ \_/

;1\9 * approximate pitch; choose note based on speaking voice

\J Ny A A I A A I
— X X i D N—2> N—2> B !
A\SV} \\/ \\, @ @ @ [ @ @ o
) o LA

They are thrifty ..uncomplicated peo - ple they ne - ver change it,
—_—
; ©O
_ harmonizer ; g =3 . \‘ E q
DSP i,' - # O p A PP P o — —
7 # — O @ i q b b
T ¢ T 7= ¢—%
— [
consonant cutter / fragment assembly
N 1) ) X
J < A > )
D)
swnesnd] L L DI
) —=
1O O O

QLIST @ @ |

V.

Moo

2
2
1

Y 2 | N
@—(\—Iﬂd—d—d—d—d—d—dce—{
DY)
) e ——— Oh...it's... [good enough] they say,...
ne - ver e - ven have it cleaned
(harmonizer) resonant sibilance tracker (shadows voice)

e [ 4 [ 4 [ 4 L4 [ 4 [N O

ol

consonant cutter / fragment assembly

) \ \ N
Y I N NN X X I i |
L . LA LA )

DSP @ﬁ?ﬁ:ﬁ:ﬁ:ﬁ:ﬁ:ﬁ 80 - s
XK
a

~e

Synthesis it's good e - nough




VIS-A-VIS / Rovan

QLIST

DSP

Synthesis

QLIST

DSP

Synthesis

(14)
—/

®

1
g ~ /
v J T
p - [
rs I
A\SY [
) > Of course, since they have several faces,
-.and who can convince them of the contrary? you might wonder what they do with the others.
harmonizer (speech) ————>= ~
. /
v
y A J D] - -
[ £an WP o U T T T T T
A\SVAI I
o X X X X X X X
— TR
consonant cutter / fragment assembly  (repeat ~ 4 sec.) //
o) N
i I N N N | G N I |
7 I N NN I NI Qi | —
N | IOV RV RIS ) Y 1Y [ AN AW |
A\SV | %) > I I |
DY) r rvr
_— I —
): -
(16) _(17) __(18) _(19) ‘
— R - = |
%8
Y T T T ]
7 [ [ [ |
[ fan I I I |
A\SY [ [ [ ]
D)
Why, they keep them in storage. Their children will wear them. _ But sometimes it also happens that their dogs go out wearing them.
. -
resonant sibilance tracker (shadows'voice) T~ _ consonant cutter / fragment assembly LAYER2 ————=
—— N N
T Y N | -
i NNN NN N X X NI o o_ o_ O_ V_ >_ >_ .
HO === ~ IR PN ANy NP N1 N
.j — N [ Y V¥ X F) F) X I
N N\
N
N
N
A . consonant cutter / fragment assembly ————=
) I N -
¢ TN U0 N N NN NN NN NN N N NN
[ (an [o NI AT v ¥ [y 1 1] [y =l
A\SV I Y ¥ X /B J) X1
PS) r— rr
4}/ .




VIS-A-VIS / Rovan

(20)
N

QLIST

[ fanY

Le|

I
\
n !

A\SV}

A Ny
D
And why not?
/

' /

A

face is a face.

harmonizer (speech)

QLIST SECTION CHANGE
(AUTO > 7 sec. --> SECTION 3)

(loop) ———=

(consonant fragment assembly (LAYER 2)

&5 NN
DSP /] N—N

VRV RN B

Le|

] ]

7 7 T

4 X

AW

AW
WY

G e

3

/

x X xX X

X

—_—

V]
I

~e

] J

G S

A A 4

Synthesis ih - re Hun - de da-mit aus - ge - hen

And why not?

(consonant fragment assembly (LAYER 1)
A

/

ge - sicht...

\
N N

)
NN

N A

44

YRR RARN R 1Y

2

>

{4

7
1% X

III. "die Unterlage..."

®

QLIST

Lel

B¥eg

harmonizer + delay
(voices staggered)

DSP

G e

]

N

ol ¢
olf1¢

A

]

o0]

G S

==
ool

Synthesis |

o)
l
o

v




N

VIS-A-VIS / Rovan

[}
o
LN
B
5
QL =
S =S 2
LHH? 2
N
HER = . .
i B S
1] ~ ~y
1 Ly
TR 2
L
“
1~
. n nw
ol fo Q|0
— ] AL I \
| P
L EA
x| S
an Pani
e
== =
T
L
e = =
NE
LIeN
NN
QL ~ m o,
ﬂ L)
« e
\ |
<
KN
i u N -
\W/J Eiuygy
) 1™
L
k=l
+
. o)
7T & 2
15 o N
= » = N =
7Aunm e Avam e ﬁ:

QLIST

DSP
Synthcsm}l

_(10)
—

n.

ah

voice fragment cloud

(granular / harmonizer out)

(grain density decreasing)

granular freeze — ~

O— —-—
O- 1

AN
¢ ol muo g
A & = SN
ol
.P\Mi A
ol B 9
. 7 () )
7hunmw\v NCre Avamwﬂ ﬁ:/
> —
| k=
o g
w2



VIS-A-VIS / Rovan

(J.~95)
- @) @) @)
"4 A4

O - ther peo - ple change their face in - cre - di - bly fast, put one  on af - ta no - ther and
i _ =
A spectral filter
DSP
o)
i
7
N
A\SV
D)
Synthesis §
N .
AV ——— N ————— N —— S —— S —————— . ——| | #
. | h A A A A A , |~ 4 A A A4 A4 4 4 4
D ) & & O O O 0 0 00 0 0000 000 0000 00 e o0 o0 | |

b b b

spoken, quickly, slightly frantic...

‘ R . a

bo
| I Py L e |
I I = Ml I I Vi [ I
| | | V| |
I ! Vi
‘ . = = = x
(approximate) = Es scheint ihnen zuerst, sie hatten fur immer,...
wear, wear them out laughter -
A (spectral filter) + harmonizer I | processed voice

DSP

Synthesis | §




N

VIS-A-VIS / Rovan

_(20)
PN/

19)
N

b -
#

(18)
—

spoken, confidentially

N
N
Y 2
Py

R ——

Das hat natirlich seine Tragik...

te.

da ist schon das letz

aber sie sind kaum vierzig;

spectral filter

processed voice

)
Y

S d

e ———.

QLIST

DSP| A
Synthcsm}l

(22)
N

Wistful (J_~56)

(1)
N

Hh 2
FA v <
Al _
e B
e | (L)
[ Ve k)
NE
. nw
NI ehelel oHlo}
i = N / \ N
SXXT
4
2
- <
3 o
Hel 2
[N\ <
L] .
N =
Né <]
7%
w) 3
L) £
g
St
. s
‘e -
Ja © m
1 <
74N =
L) s 9
HE.N g
[}
& - on
X z wc
e g/
& a\\
. IR ,
NN 2 , oolloo] ]
= / == LN dxn
=
B
fi=}
&
=
g .
_m.o =]
o N oo
g N )
—N T
2}
2 Z
| k=
© g,
wn

-11-



VIS-A-VIS / Rovan

A Tempo (/_~95)

26 |

®

QLIST \ | \ & \
93 3 \ \ 3 \ ’
/\
A\ —_ o . -0 — o— e o — A~ — \ o bﬂ’—\
iJ 4 4 4 4 4 4 4 4 “ ) N P “ f \ B | ] ]
o r "4 " _-:‘_--’4-_'.'.-_"‘/-—_‘-‘-_
AV %) — " r [ 1 L 4 'Id N N
) r r v HH
ihr letz - tes ist in acht Ta-gen durch hat Lo - cher ist an vei-len Stel - len diinn wie - Pa - pier
granular fragments /) granular spectral filler ——— =
I I
pse| & HHEFHIM s AN NN
A A
B |
harmonizer RALTN
n > ) 3 fractal climb, voice reson wavetable —(—————= .“““ ..""--.,“___...-- “‘.'.'.'w:;'"""-:r-’:.., "
I‘( -— — .‘.) - e q q‘
N [T O BRALDTY ]
A\SVJ ) ., PH LLLLTTTTM o o]
D) o TR AL !
Synthesis :
)
oy X
0 - N
| y
19
st (27) (28) (29) (30)
\_/ \_/ \_/ \_/
98 _
ATO e e N
\J | ] ] Y I N A
7 Y] \ \ [ "4 "4 ] 12 )] N\ N \
N ! N N r r Yy v vy AT 1T N N A A 1Ny A I
o %5 Y P 5 he) be —
H h - ﬁj j j j é QLIST SECTION CHANGE
und da kommt dann nach und nach die Un - ter - la - ge her - aus das  Nicht - ge - sicht (AUTO > 9 sec. --> SECTION 4)
granular || // infinite reverb
DSP t ——t 1| —
3 I
A |73 N et ‘o,“___.-..,-_-__.. ‘__...-..' “____:.” . I?Q //
" IR St b Lk o iy sy § o
’lm c‘ :-'l - e " ."-‘ e l'.: "o I 0
A\ K O PP bo
S A e, po——
fractal descent, voice reson wavetable ————————————= ‘_,,___.---":I,? “."' -,
Synthesis e ", /




VIS-A-VIS / Rovan

QLIST

DSP

Synthesis

QLIST

DSP

Synthesis

IV. "Aber die Frau..."

m (Ja56) ‘

@

® |

N ‘ N ‘ ‘ !

104

o)

v J o o N T | ! T ]
P - = = [ wm y 2] N I N | | |
rs I - 0 I P i I B N I I |
\;j} Y V¥V o'+ Y [ AS Ll)é [ Il»)é . ‘H “L [ ]

T O .
bit'ﬁ she had completely fallen into herself forward into her hands
A - ber die Frau die  Frau AN e ’
N -
A voice resynthesis activated N -
1

v
y -e==liiiIHﬂi*;Eiiiiﬁiii!!!!@jitzz13]Hiii!!!!!!!:i:::::::::
rs
A\SY
Py; 1

forward into her hands /// /711111
vorniiber in ihre Hinde / //
——

A . O

Y 17O
7 H o Py S
[ (an WS4 = T o
A\SV be — "

Py) O C o | qe l O © 3 = I—

0/‘\
—6): i
1O
haf
N - ‘ ‘ !

111

h A k k A

Y N S N \ N \ Y NN \ T T T ]
y A 2 N N N N IR NN — N N N N I bl I I | I |
[ fan WP NN Y XX N7 X i NN I I I I I |
A\SVARS Y 7 X Vi Y | IV A [ [ | [ [ ) ]
J X 7V 7 o e _o o

x di Fi
it was on the cor-ner of rue No - tre Dame des Champs\ ~ e rad
. . AN granular

A voice resynthesis N harmonizer

v
6 | Y BV | 1

I X~ I X
A\SV — ><‘ D ~J ><‘ ~J P~ e—o 4 1 o
I?? o _ O I?ﬁ\

(it was on the corner of. . .)

13-



N

VIS-A-VIS / Rovan

()

12)
N

(10)
—

2
2
2
z
3
g
%)
=
)
o0
=
N
2
=
g
«
on
=
=
=
2
T
q
I ===
e =
N
—— < 1 1
\'\‘\ —r—
AL s
LI
| [
LT =
NE2
Pan = 3
s 5
v d A 9 =]
= ! W
e & 2
) .MMVV .m W
ﬁ- e S
LT o
A? =
PR
™2
~y
~y
ﬁi\d S
el EE 2
ﬁ "
e 3 e
-
e &
70 !
e el
LT mi
ﬁ LI
I LHH. 9
48
s
ﬁ;av _
74
Lk\. .F.u.
LnUi 5 T
.hNd o
8 L]
lar) &
v E S 5
SRR N i
L = ©
r e g £
s ¢ 3
oy = 3 b <
R = 1
FaGre S aEre A
N N N7
[aW
0]
a

QLIST

Synthcsm}l

/
(e) "~ (17)

(13)
N

N 3
=
NF
™ <]
£ S
LN
™~ £
L Y
N =
T
v LI
B B B B
v I\
alll
gﬁ 'Yl
¢/
'
'Y
e/
'y
'Y
'Y
'Y
e/
¢/
B '
% '
£ 'Sl
\ =
\ 2
< . s £ &
<
@ &g
-
e N
\| [
4 ===
[ [
o
& N N =
"G NG NCe ﬁ:/
W /l\)%\u/\
3 g
© &

-14-



N

VIS-A-VIS / Rovan

(1)
N

(20)
N

(19)
—/

(18)
—

37

=

3
!
\
o

A
T e

‘,ha\,a

\
NT

ih-nen doch

lleicht fallt es

vie

vie - lleicht

st - ren

sie nicht

soll man

voice resynthesis

bo

b

<

PTe )

A 0 )

)
Y

&)
DY)
O3

QLIST

DSP P

Synthcsm}l

(26)
N

(25)
<
~

(24)
N

(23)
—/

(22)
N

o

130

O

QLIST SECTION CHANGE
(AUTO > 1 sec. --> SECTION 5)

Wenn arme Leute nachdenken,
soll man sie nicht storen. . .

ﬁ. A~ ﬁ ~ ﬁ ~

[TTTTT®
N

e

A

b

metallic spectra/voice cross
'
1
|
1
|

=
Y
®

00 00000000000000
pooooeesesseesese

o
g
T

b o

ein

Y 2
PN
<
-

V.4
N
A\SV

D)
N
Y

.
[ fan
ANV

D)

F6):
Z

QLIST

DSP
Synthcsm}l

-15-



VIS-A-VIS / Rovan

V. "Die Strasse..."

QLIST 4 } \ \ } } @ |
134 fade to loud whisper 3 3
N A | A A N N
y.a | — —— ———— B S W — . ———— | —— —]
© | = bi‘\/ N e A A 2 e L A A I R
" - —_
L4 — leer
Die Stras - se war zu -~ _ its  emp - ti - ness had got - ten bored
A voice spectra ostinato T voice resynthesis (voice resynthesis continues) harmonizer
v T T T T N T T T — T
DSP 4 [ Y 2 [ Y 2 [ Y 2 [ Y 2 [ 3 [ 3 | —
— —— "
:ﬁg \ % \ % =
ﬁ % % ﬁ § : 7
* two ostinato continue, non-synchronized ostinato continues ————= . " "
envelope triggered "die Strasse'
R =
f \ © ——mill|
7 y 2 T é.ul
& o E H
© —l
Synthesis |
resynth-estinato—__ T finat "
—_—
A A ostinato continues
fo ° fo °
# O O # 0. O
_— I — —_— -
QuisT & -(© | D ® |
140 —371
o) | A — N o o |
Y T T 19 ] H F F F h? R T PR WY T N_Y®F T K - .|
7 [ & [ ) ) ) [ g | & ] . 1) 1 [ & I T 1 Y] N\
[ fan I e 7 1 972 7 S R VA 7 | T A — Di HH Ea j h! "4 i ] E! ! 1 ]
SV _O [ I |4 4 [ 4 4 | A 4 [ [ ~
) L= A ; —ve—
7
voice wavetable pulled my steps out from un-der my feet und klapp - te mit ihm her-um mm
A (harmonizer) L) (ostinato continues)
v T T T N T T N T
4 [ Y 2 [ Y 2 [ Y 2 [ y [ y 2 [ Y 2
DSPI = ¥ < < <
Z R . T
— F : : :
b b /—\0 —
O _ I E—
fal | — b ey ——
i O De O L s
7 - Tt
[ (an ] hoO
A\SV o POO——
D)
. I
Synthesis — ]
O
©: fo
. "
7 i

-16-



VIS-A-VIS / Rovan

QLIST

} @

N ‘ ! N—" (holden)
a6 3|
o) | A T —
A — —— | o — = S— . [ —
%&%@‘ o i . — be D e e
~ el
mm freely
drii ben und
voice resynthesis
) —-—
DSP %
(ostinato / non-synchronized)
A — ¥ 1 ¥ 1 ¥ ¥ g — g ——
< P P [ ) Je® ®
—_—
Synthesis | # #
(ostinato+mom=syachronized) — ] —_— [
O he———18—8—8—8—
—©): = o . . . . .
® @ ; ;
151
jC /
17— : T | } } }
:1g5::&!i:::jz1""‘“““49‘¥“““‘¥““‘¢ PX J - | ;
S - Py - ) — \
hi bi ; I’ﬁ wie mit einem Holzschuh...
(da)
voice resynthesis // processed voice
49——'—
DSP —— |
P B
Ay LA
n A £8 -
i O O O b1
o Py Py — O
AN O o o
\6 v

Synthesis |

/

ce

c

-17-



N

VIS-A-VIS / Rovan

]
ASV i}
\m NIl
R ™ i
™ m
—~n L @
m A Mhu
N pm )
A L L)
lv LleN 2 \
\NH/‘ .m
o %
<
=
2
~y L
e 3
Un g
e ==\ 2
B <
1 s VR
. u
\& 1 =
@ T : ame e
— L 1 i
s
v o
oy
~y
~y
e Ki
LN
1 L s i
2 g
E g
g~ £
=} o
: .
‘va Z e m &
LHHT m
~
Aﬁv e g BEE. BEL ) \ ﬁ 1
KN == =
T (T \
L [l 7
xin /
KN
. /
\ <
~y [ a_1_]
[l
£
: g
&
E 3
g
5
<
Alv 1 ce
A v == = N
5 N R oo
"G e N ﬁ:
[aW
wn
)

QLIST

Synthcsm}l

(19)

(1)
—/

(20)
—/

L
1~
®
1N _—
| ‘
[ =
N AR
' =
® P!
= Z -
. o &
i g
lr W I_
(5] 5]
® k4 3
2 g
b 3
L . >
o
A 5
ol 3
-~ 2
N 3
iy
I ik
LON
- @
L LGV
u
A N
ol E | & ¢
ﬁ S
I L1 o
ﬁ V4 cw
=
P o
N
g
5
zﬁ Pal g
2
v A A & nv
¥ A A 1!
“alre NG aNEe ﬁ:/
[aW
%]
A

QLIST

Synthcsm}l

-18-



VIS-A-VIS / Rovan

s @ ® @ @ @) @) |
—/ —/ —/ NS N/ N— (holder)
168
N ™ o A | |
y.a | : : e H— i 1
G—o — 1 1 e T
she pulled out of herself so quickly,
so daB das Gesicht in den zwei Handen blieb. . .
zwei Hin - den
O harmonizer freeze | high processed voice |
DSP| Hfos— ‘ 1 HIW
A\SVJ HaO T 1 1m
J 7 ! ! _
Ich fing an, leise zu gehen. . . : : .
\ \ voice fragment cloud
| low mid "ohne" |
—
) ! al ! 4
P ‘ w Z
[ fan ‘
A\SV T
PY) I T
| |
Synthesis } }
low processed voice | |
\ \ o
O e
—— 1 1 —
—_— 4
oLIsT (28) ‘ _ (29) _(30) (31) . 32 ‘ ‘
N | | N N Nz N | |
173 ‘
h Il
T T T T T I T —
P‘j‘_—hpﬁﬁm \ ‘ \ - \ - — - |
C e o | b—)—1° ‘ } } —T [b“) o o
0} ——be—eo——7 ¥ ‘ '
|
|
in den zwei Hin-den blieb I I could see it
I . .
| ostinato / nonsynchronized —7mM M 8 — M — =
9 1 = i — e ———
DSP &) , i b ] - it < P4 ps
a | i4. .v 49% %
| —t ~
| —— he ~ : :
‘ be—To
4 ‘ 'pE P— o
y 10 [0) - .
(N1 TO O [ N
A\SV A "N O I y 2 - (9]
o 7 © Lo — < 7/ - o ¥
—_— 1 / v v »W l?a . | O
Synthesis | (low mid "ohne")
- =
(low processed voice) ostinato / nonsynchronized
e T T T W W W W W W W W W W W W -
7 """ OO O OO O O OO O OO " OO "N A
M ~——



(37)

3
he _o
sei-ne hoh - le Form

o .Iﬂ'

(ostinati cut)

(36)

[T1e

| @

| @

¥ @ o__O
ne hoh - le Form

3

sein

(holder)

(33)

[/

ly - ing there

37

A ostinato / nonsynchronized —m8 — — =

179

[}

N

VIS-A-VIS / Rovan
DSP| &
Synthcsm}l

QLIST

8 d
to

(43)

ostinati / nonsynchronized

be

O

O

~[—

DO

be

=P
O

®

(a1)

Neoe o —tToO

N
e
hV

scri- ba - ble ef-fort
-20-

371

harmonizer

- de -

n

i

O
Older)
an
be

| @

1O

]y
cost me

it

(holder)

be

| @

—

be

ostinato / nonsynchronized
\~

(38)

<&
LS4
-

\J

y 4
D)

p
[ fanY
D)
Z

A\SVAIPEVS )

O3
O3

DSP
Synthcsm}l

QLIST



N

VIS-A-VIS / Rovan

(46)

(a5)

@)
N~

47)
—

P
e s
NE
] 1
%ev
- Ei
s 3
- =
e 5
L& =
|
=
T 3
KN ©
e E
SN z
1 L g Il { \
eN = F F
“HE .- NEY 31 1R
-2y s ST =
e £
e =
Nmt y A~
e Tree™
=
v o] g ~ <
' o
0l
e
LIeN N
““ W \"A\
e =
Tree™
AER e ~ <D
= | 3
4 - L
~y ~
Tree™
~ AV
= e
= N
3
( M_._.v o] E ~
(Y g e
L
SRRUR i) ¢
praal =
i B L
N
BER WJ \"A\
PN unmwﬂ Avam ﬁ:
[aW
wn
a

QLIST

Synthcsm}l

ﬁ e R
11 e
™ L I
ﬁ it I ~ <
2 e ST
< Llen s IR
mv ~y A~
Ny
it I e
e ~ 0
Lhwu 9
TeTe
4 &
LS L ™M
2l Q
e | BE. EEL)
N o
e | ?
— N
@ A
TR
i ! N
i
}ﬁw A~ <
PR
L‘j m
“Tre = T
LT = mre
L
[N
K\.,#P m A~ o]
s
r . 3
o 4
L \\\J e
Pl
LHUT o :
1 m
Ly £ ~ <
ANN#. 2 M
S & 2
i = =
e £ g
& s al
Uom & e
g Il
@v A~ M A~ 0
] ]
5 \
@ || e:
oo}
) » ~ =
NG oo ge )
> —_— —
- £
1S4 g
w2

21-



N

VIS-A-VIS / Rovan

@
i q .
LN |HHInV
e [ [
5} e
®
n MR m ~t <
(it
o T
- [T g Tmre
ﬁ N m ~ ®
| W ]
LT i
ﬁ e 2 ~ <
e
@ v
W ~ i
- in \ T
<D
¢
wy 11
@ y e
—t |- \ il
L)
| N
3
%
@ I}
ol e
= ~ A~ AV
@
n o 5 T
e 2 [ 4
< KN
SoNCre NG aLre ﬁ:
[aW
0]
a

QLIST

Synthcsm}l

(62)
—

(60)
—/

(39)
N

Py

20
I b 5
TR
A~
e 3
KHA. m 1
s
~y
iy
<% E ] I I
B I
k‘li cnlv.
A~
1 m
4 o
S [ [ [
Gl G G Gl
e
o
I
ol 'S
{ N
N
o | ]
ol
ol
TR
o«
¢ | ¢dle mu o]]
. e ()
2hunmw\v Aunmwﬂ Avamwﬂ ﬁ:/
[aW
%]
A

QLIST

Synthcsm}l

20



N

VIS-A-VIS / Rovan

(68)

_(66)
—/

_(63)
—

(64)
—/

78 4

there

wai - ting

voice resynthesis

low voice spectra

Ched

e
e )

o |

o

O
b3
—©

D)
bo
°

nb

y 4
(>
§

y .
(~
O
D)
—&):

O
b34
©O
Pay
©O

QLIST

DSP
Synthcsm}l

(12 (13
I — —/

(1)
N

ol 5 oLl NERL
2l - N
i 8
| M 2 o
ﬁ | _ [ > [
Y|
s G
== = -
g
A~
QL 00 olfolfo} celio)
1 \‘\\\ A v [ \
[ Y A
XX
XX
A
—
” e ve v
o 1 ~ eelie]
i n
o~ N g
ﬁ T
praan = .
3 E =
< = 1
2 d
N . \
fy < 1=
n
Pan £ L
3 5
=)
L] 5 .m
> a
.|0.
" o ¢
¢ € C e
===
~y
N
SO NG NCe ﬁ:
[aW
wn
A

QLIST

Synthcsm}l



N

VIS-A-VIS / Rovan

|
|
== =
@
™~ mEEN A~ o
— ]
@v I —
1 \\‘\‘* / 1A O
j LT =
W e @ H
P = -
@ =1
~ — -
mv 200 colle
|
. 5
N —
@v ol 5 o0 e oolle
N N 1™
o ]
il —
| ]
® =il |
7 —
= o & —_
)
T M | 1T ;
: ||=
M
Ao ] mv Mm
NG O G\ 9
[aW
wn
()

QLIST

Synthcsm?l

(83) (84) (895)
— —/ N

_(81) (82)
—/ AN

(80)
—/

\\ \w N
R Bl
™ 0
g
L g
SR> g
NN
K 8 2
.8
K £ =
3
g
~y
L
== =
. [ [
e N
| Il ,v
N
== = 1™
ﬁ g A~ ~y
5 e &
*‘ |p _
7T 8
4
i’ ~y
L / \
! b
o0 o)
Fiu gy ===
O
ov
ﬁ e ]
o \\\‘ vab
L =
S
N
-~ 0
3 S oo oo
R NGe ﬁ/ ﬁ:
W /l\)%\u/\
- £
o g
w2

24-



VIS-A-VIS / Rovan

QLIST

DSP

Synthesis

__(86) ‘
—/ !

240

A )

v I i i n |
. | | | - 1l |
{rn—. i i i |
\;)Uv | | 1l |

I ————
‘ ALL PROCESSES OFF

A infinite reverb fade reverb N

Y — —

& e e e e e e e e e e e e e e e e e e e e -

¢ L4 -

A fragmentary voices N

i 1 1 -
@ g 11—

a ambient, barely heard

n —_—
)

<): — -

25-



